
 

ANDOVER MUSICAL AND OPERATIC SOCIETY  Summer 2007 

Didn’t we do well! 
Thanks to everyone for 
their hard work in making 
our return to The Lights 
so successful. 
Audiences and cast alike 
enjoyed themselves and box 
office returns showed a real 
profit. 
 
Feedback from our reviewers 
was both congratulatory and 
highlighted “improvement 
opportunities”, as you will see below. As well as having the show considered for 
the Southern Daily Echo’s Curtain Call Awards, we have entered the poster and 
programme in the NODA award scheme and will let you know how we get on. 
 
“The newly refurbished Lights theatre in Andover hosted the impressive performances of the ever 
popular “My Fair Lady” by the Andover Musical and Operatic Society (AMOS) last week. The lively 
opening of the 1912 London Street scene with cockney buskers, toffs and jugglers, with the cast 
making good use of all the different levels and entrances and exits to the auditorium, immediately 
drew the audience into the action. Paul Marsh was a splendidly dictatorial Professor Higgins, with 
fantastic diction as he trained Eliza Doolittle (beautifully sung and acted by an outstanding Carol 
Robinson) from flower girl to lady; his performance was beautifully balanced by Chris Hills’ kindly 
and decent Colonel Pickering.  The cast all gave strong support through the numerous fast changing 
and evocative scenes, especially, John Parker as the drunken Doolittle, Audrey Hudson’s splendidly 
imperious Mrs Higgins and Joseph Crawley as the devoted Freddie. 

Enormous work had gone into the varied costumes - from pearly kings and queens to the Queen of 
Transylvania’s ball and a stunning ensemble with the whole cast in black and white for the Ascot 
scene. The accompanist (local piano teacher Ros Penny) and Neil Streeter as Musical Director 
managed somehow to conjure up a wide range of musical effects in the restricted space for 
musicians. “ 

(Andover Advertiser) 

“Adapted from George Bernard Shaw’s ‘Pygmalion’, this is the tale of the flower girl who wants to 
better herself. The challenge of teaching her diction falls to the irascible professor Higgins and 
his kindly acquaintance Colonel Pickering. The costuming was at time beautiful and absolutely right 
as in the Ascot scene, but unfortunately in others not quite of the era. A complicated set proved 
challenging to the stage crew and would have benefited from some simplification. The central 
characters gave solid performances. Carol Robinson was vibrant as Eliza, making the most of the 
humour of the character and Paul Marsh (Higgins) sustained his role well. Audrey Hudson was 
convincing in her beautiful portrayal of Henry’s long-suffering mother.  

(Southern Daily Echo) 
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Inside this 
issue: 

We need your help to 
recruit more patrons for 
AMOS.  
Patrons, who support us by 
coming to our productions, 
participating at AGMs and making 
an annual donation to the Society, 
are an important part of our 
membership. 

Patrons receive a copy of the 
newsletter and early notification 
of booking for shows and 
concerts. 

Whether you are an existing 
patron or a member - or in some 
case both! - please recruit one 
more patron. You will find an 
application form enclosed with 
this newsletter or on the website. 
Thank you! 

Recruit a Patron 



Autumn Concert  
By the time that you read this, the auditions for our autumn concert will 
have taken place and we should have a good picture of how the whole will 
look. Rehearsals for the chorus numbers are well underway and the concert 
will offer our audience the chance not only to enjoy the music from their 
favourite TV ads but to challenge themselves to identify where the music 
was used. 

To direct this concert, we welcome back Claire Nias, Sue Parker’s daughter, 
whose association with AMOS goes back a very long way! 

Claire took some time out of her busy schedule as local teacher and mum of 
rising-two-year old Millie, to talk to us. 

How did you come to take on the 
direction of Commercial Break? 

I was asked by the committee at the end of 
2005 if I would be interested in directing 
the Autumn concert in 2007.  It sounded a 
very long time away and I thought that it 
sounded like a good idea at the time!  
However, I soon realised that the time was 
slipping away and that I really ought to do 
something about it.  It also dawned on me 
that I didn’t have a script to work with or 
any kind of established framework, it all had 
to be my ideas… exciting but very scary.  I 
was beginning to come up with some general 
concepts, when, on an evening out with some 
friends from AMOS, the subject of music 
and advertising came up… and here we are!  

 

 

 

 

 

 

 

 

 

 

 

Is this the first time that you will have 
directed a show? 

No, I have directed several shows before.  I 
directed two shows at university, performed 
in the professional theatre on campus, 
including one that was produced in 24 hours!  
I have also directed three shows for the 
Winton Studio Theatre Company, Castledown 
School’s production of Smithy in 1999 and as 
I have mentioned, I was an Assistant 
Director for Carousel.  My most recent 
production was ‘Godspell’ in 2005 for AMOS, 
which was an excellent experience and a role 
which I am very happy to be repeating. 

How do you start working on a show? 

A very interesting question.  For something 
like ‘Godspell’ there is an obvious starting 
point – the script and music! However, for 
a concert the method is very different.  
As I said before, the concept is the most 
important thing but that is only the tip of 
a Titanic sized iceberg of work.  The next 
step is to work out what music to include.  
I knew that I wanted to include ‘I’d like to 
teach the world to sing’ but beyond that 
my detailed knowledge of advert music was 
limited to ‘you know the one that goes like 
this…’ So I hit the internet, which gave me 
an amazing amount of music that I could 
use which I then whittled down to the 
programme we using, making sure that 
there was a good balance of fast/slow, 
modern/classical and solo/duet/chorus.  
The next challenge is to decide on the 
format of the production including staging 
and costume.  It is important that the cast 
don’t have any phenomenally quick changes 
or have several fast dances consecutively 
followed by a slow piece that requires 
sustained breath control!  

What are your aspirations for this 
production? 

I want everyone involved to have a fun 
time – after all that’s why we all do it and 
if there is enjoyment the energy is 100% 
higher.  I obviously want the audience to 
enjoy quality music and dance. I want the 
Society to benefit from the production 
and  I would like some of the audience to 
be inspired to join us, we are lovely people! 

How would you describe yourself as a 
director? 

A flibberty gibbet, a willow the wisp, a 
clown? Seriously, I would describe my self 
as: Energetic, fun, easy-going but 
professional.  There are times when a little 
firmness is called for and I feel that I 
strike that balance. 

Claire - what got you interested in 
music? 

I have always loved music, drama and dance 
for as long as I can remember.  I started 
dancing at the age of three and haven’t 
stopped yet! I was always involved with the 
productions at school and the youth 
theatre, often taking leading roles.  I 
continued this at university where I 
studied Drama and CLS. As well as singing, 
I play the flute and recorders and my 
involvement in musicals has, on many 
occasions, been as a member of the band. 

Which has been your favourite 
musical/show? 

This is a really difficult question with 
several levels of answer!  As far as musicals 
go, I loved performing the role of Carrie 
Pipperidge in ‘Carousel’ as it combined 
singing, dancing and acting.  However, I also 
had a fantastic time in my role as Nanny 
Ogg in the three Terry Pratchett plays 
produced by the Wotjacallem Players.  On a 
different level, I immersed myself in 
Godspell and although I wasn’t on stage, 
this didn’t stop me from ‘bopping at the 
back’! 

When did you start working with 
AMOS? 

I am assured that my involvement began 
even before I was born!  However, my first 
‘official’ involvement with AMOS was in 
1990 when I played the part of ‘Minnie’ in 
‘Annie Get Your Gun’.  My first big solo role 
with AMOS was in 2002 when I was ‘Pitti-
Sing’ in ‘The Mikado’.  I then took on the 
responsibility of Assistant Director for 
Carousel as well as playing Carrie.  I have 
been involved in almost every capacity with 
AMOS shows – from looking after the 
children, to choreography through to 
rigging and focusing the lighting!     
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Quiz night 

Many thanks to the terrific team of Chris Roche, and Chris and Will Johnson for masterminding our quiz night in 
May.  

Fiendishly difficult question rounds (well, they always are if you don’t know the answers!), table top puzzles, delicious refreshments 
and a reward for the wackiest team name made for a fun evening and also raised £90 for the Society coffers.  

We needed to let our hair down after all the hard work of the show and this was definitely the way to do it. 

If you have any suggestions for social activities we could arrange and/or would be willing to help organise them, please let Denyse 
Coles know at denysecoles@yahoo.co.uk 

Silk Mill Concert 

Following on the success of our Carol Singing at Christmas and My Fair Lady, we have been invited to 
perform songs from the musicals at the Silk Mill in Whitchurch on Saturday 8th September. 

 

This beautiful location annually hosts musical events from jazz to classical concerts.  
 

 

 

 

 

 

 

 

 

 

The 
concert, which is still being planned, is due to take place on the lawn 
behind the mill and the audience will be able to bring picnics to enjoy 
from about 17.00 onwards; singing will start at 18.30. Tickets will be 
available from the Silk Mill. For more information, please contact Paul 
Marsh on 01264 351205. 

New Look Website 

Keep up to date with AMOS by logging in to our 
website www.amos-info.co.uk recently updated by 
Louise Ellison, our new webmaster. 

If you have any photos of past productions, please 
contact Paul Marsh on 01264 351168 or 
paul_marsh@talk21.com so that we can add them to 
the website. They do not have to be in digital format 
as they can be scanned in. So, please take a moment to 
look through your old photos to help us build up a 
really interesting archive for the Society. 



Beginners and Curtain Calls 

ANDOVER MUSICAL 
AND OPERATIC 

SOCIETY  

Phone:07962 116639 
E-mail: info@amos-info.co.uk 

http://
www.amos-

info.co.uk 

 

Affiliated to the National  

Operatic and Dramatic Association 

 NODA no.00002093 

AMOS would like to extend a warm welcome to the following new and 
returning members: 

Liz Hood, Charlotte Barham and Dawn New 

Anne Sinclair-Pude 

Our condolences go to the family of George Fisk, our oldest patron, 
who died recently.  Sue Parker, our President, commented, “He was a 
lovely man who regularly attended AGMs and who hadn’t missed a show 
for years.” 

Our next show - Thoroughly Modern Millie  

Our show for 2008 is going to be ‘Thoroughly Modern Millie’ - artistic director 
Jo Crawley, musical director Neil Streeter and choreographer Nikki Harsent-
Noke. 

Based on the 1967 Oscar award-winning film, ‘Thoroughly Modern Millie’ is the 
story of a young girl who comes to New York City in search of a new life for 
herself in the Roaring '20's. ‘Thoroughly Modern Millie’ takes audiences back 
to a Manhattan at the height of the Jazz Age when women were just 
beginning to enter the workforce and rewriting the rules of love. 

Millie Dillmount has arrived in New York City from a small town in Kansas determined to become ‘thoroughly modern’. 
This means bobbing her hair, wearing short skirts, drinking illegal booze, and-most important-marrying her boss, the 
richer the better.  

She takes up residence at the Hotel Priscilla, most of whose inhabitants are young wannabe actresses. The 
proprietress, Mrs. Meers is not all she appears to be, and it turns out that she's involved in a white slavery ring, 
assisted by Chinese immigrants Ching Ho and Bun Foo, who work in the laundry room. 

Millie, a crackerjack stenographer, quickly lands a job at the Sincere Trust Insurance Company, working for the 
wealthy and movie-star handsome Trevor Graydon III. She sets her sights on him, but she's distracted by Jimmy 
Smith, who was the first New Yorker she bumped into when she arrived in town.  

Meanwhile, Millie's pal, the prim but well-heeled Miss Dorothy Brown, seems to be involved somehow with Jimmy as 
well; and she's Mrs. Meers' prime candidate for the white slavers because she's an orphan, and therefore won't be 
missed when she's kidnapped. There's also Muzzy Van Hossmere, the rich and beautiful singing star, who for some 
reason is a friend of Jimmy's and quickly becomes Millie's, too…but to tell you would more would spoil the show!. 

‘Thoroughly Modern Millie’ is a fun romp full of light-hearted singing, dancing, intrigue and laughs. Rehearsals will start 
in November - so come and help us make it fizz! 

Membership Subscriptions 
Please remember that your subscription for the half year July to December 
is now due. Membership rates for all performing members is £35 per half 
year. 

Cheques can be made payable to AMOS and sent direct to our treasurer Debbie 
Greenwood at 11 Eastleigh Rd, Devizes, SN10 3EE or given to Denyse Coles at 
rehearsals. 

If you would like to help AMOS save money and  
resources by emailing this newsletter to you, please 
send your message to info@amos-info.co.uk  Thank you 
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